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Lecture Abstract:

The concept of hypermeter implies that perception of meter extends upon metrical levels not
reflected in notation. This concept is thus predicated upon similarities between meter and
hypermeter yet perception of hypermeter is conditioned by several factors not involved in
perception of meter proper. According to Fred Lerdahl and Ray Jackendoff, meter above the
bar level is increasingly supplanted by grouping which, at higher levels, is equivalent to phrase
structure. The eminent roles played by phrase structure and harmonic rhythm in perception of
hypermeter were dubbed by William Rothstein, respectively, the “rule of congruence” and the
“rule of harmonic rhythm.” The “rule of texture” was added by Eric McKee and the “rule of
parallelism” reformulated by David Temperley. | will posit another preference factor for
hypermeter: the hypermetrical profile of harmonic schemata. By contrast to other preference
factors, which work “bottom-up” and cue single events as strong, this factor allows for “top-
down” processing of hypermeter by mapping the hypermetrical profile of a given schema upon
a span of time including several events which can be either strong or weak. | will concentrate
on the cadential schema and illustrate its effect upon hypermeter with examples from Haydn’s
and Mozart’s string quartets.
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